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THE ARTHURTAN BEFPXC

Chapter I

Iigtorical Skeltch

There is scarcely any subject In the whole
range of Inglish literalure whlch presents so tempt-
ing a fleld for research, or onoe which so well repays

carcful investigation, as the cycle of Anglo-Norman

romances relating Lo King Arthur and the Knights of
the Hound Tablo.

Strangely enough, the impresasion scems to

: exist, even among lthose who are othorwise well 1n-

formed on literary quesbtlons, thal these romances are
the crude outprowth of an illliterate apge, based on
Legendary tales and fantastic medieval conceits which
render them unworthy of serioug study cxcept, perhaps,
as Lhey resppear in modern selbling and adorned with
the polished vergse of Alfred Yennyson,.

Thils cyclus of romonces, bullt up as 1t was
on a tiny germ of history, on the bardlc poems of

Wales snd Brittany, on local traditions, Church legends

and Labtin chronicles, was nevertheless, In its Tully
developed [orm, the outgrowth of the political,
eccleyglagtical, and gocial conditions of the court of

Henry 11 of Dinpgland,



Walter HMap, who may be considered as lLhe
originator and author of nearly all that is imperish-
able in these tales, was a man ol consummabe genius,
vast learning, and of high vepute al court, Hig
object in writing these tales of chivalry was not only
to amuge and entertain hisg readers, but to inslruct
them in the recognized theology of the day; and so
skilfully and succesgsfully dild he accompllish his object
thet his works obbtained an inslsntaneous popularvity
and were read or recited (for it was the listening age)
in castle, Lown, snd hamlet.

Nor was hils influence conlined to Ingland alone.
The chord which Wap sbruck vibrated throughout the
whole of lurope. In France, Normandy and Provence,
in Germany, in Spain, in Italy, in IMManders snd even
in Ureece, the brillisnt crealions of the lnglish
wrlter seized upon the lmagination of the Continental
writers who reproduced, in whole or in part, the lan-
tesies of the Iinglish narrator; or, enchanled with so
guccessful o Torm of writing, invenbed additional
romances baged on episodes which lisp had omitted,

One point in the history of bthis cyclus seems
to have been generolly overlooked. IL is Lo the clergy
of the Church thalt we are indebled for nearly all that

ig of lasbting merit in theso romonces. ‘The labin

Chronicler, CGeoffrey of Mommouth, or Geollfrey "Avburus,"

.

as he wag styled by hisg critics, who wceote {or broang-



Lated) tho story which formed the proundworlk of all
subseduent romances, wasg a priest residentiary in the
famous Abbey of Mommoubh and afterwards, Blshop ol SG.
Agaph. TDaysmon, who translated and smplifled the
Arthurian tele as 1t then exilgted, as part of hisg Drut,
or lilstory of Britaln, making use of Lthat form of the
nglish language which has been called Seml-Saxon, wag
a parish priest of the Church, living at lirnloey, on the
banks of the Severn. llobert of Gloucester, who incorw-
porated in hisg Chronicle the story of Arthur in the
currvont Harly knglish of his day, was an Archdeacon of
the Church, Tamiller with Universily 1ilo al Oxlord,
and wasg one of the most nobted ecclesiastles ol the age.
And finally, Waller Wap, poet, thoologian, wil, and
courtlier, whose pgeniug transformed pro-exlsting ltra-
ditions and lepends into a spirituallzed rowmance in
Anglo-Norman ¥French, wag Archdeacon of 0Oxford, and
Chaplain %o Henry II,

Tt is trve that Norman wrlters like Rlobert
Wace, Robert de Borron, luces de Gast, and Helle de
Borron, who wore not ecclesisgtles, added perfectlon
to the Arthurian cyclus; but granting all that can be
gald on this score, thie Toct remaing that thig finest
of Christian prose eples owes 1ts existence, virtually,
to the Church, since it ig Lo the plowing imapination
of Map that we are indebted for ithe preatey part ol all

that 1s artlstliec and imperishoble 1n Arthurlian Romance.



The laclt that the writers of these taled were,

{or the most part, trained theologlians, and that Map
especially was, besldes this, a man of commanding genius,
1s hiphly important. Apart from a knowledge of this fact
1t would be impossible to account for the unlque character
of what we may call the aim, the idea, the Lotal meaning
of' this cyclus ag a whole,

Viewed [(rom the standpoint of bhe Church, the 1dea
or aim of bthe gstory lg the inculcabtion of that spotless
spirituality and ldeal perfection which Chrilgtianity
crowng with a beabltude and which saints battle Lo attain.

In overy romance, though pre-eminently in l.a Queste del

Saint Graal, we rind, clothed in richest 1mapery, the

fierce encounbters which the Chrigtian knlght must sur-
mount if he would attaln ideal purity here and the
Beatlfle Vision heoereafbter.

The theme is noble, grand, and imperishgble, and
one which, 1in the twelfth century, could have sugpested
itgolf only to a priest of the Church.

S0 far, we have been consldering exclusively the
unique and fully developed romances of Waller Map, since
they come to us as the most perfect version of the Arthur-
ian Bpic which we possess; and we have purposoly passed by,
wilh only a casual allusion, the welitingsg of those who
preceded him in this department of {lctlona

Tt 18 unquestionable that kap's version ia

virbtuslly en original production, not only in its idea or



alm but also 1n the general invent.on of the story; and yet
a careful search among tho older Arthurian writers dis-
closes the fact that Map was indebted to others for the
roug’ ground-work of one of his romances at least, and for
the crude outlines of many incidents and characters which
he reproduced in more polished form.

Nor was Map alone in thus meking tributary the
writings of his predecessors. The Arthurian cyclus was
8 thing of slow growth, the production of different ages
and of many minds. At each stage in its history it re-~
ceived additions or embellishments which stamped it with
the characteristics of the individual mind of the narr tor,
and of the times in which he lived, each successive ro-
mancer taking from his predecessors just as much or as
1little as he pleased and enlarging the result to suit hig
own caprice or that of the public,

The Arthurian tales of Alfred Tennyson are 1n some
respects the most highly finished of all versions of
this celebrated cyclus. Thousands have read-these, the
most celebrated of Tennyson's poems. At times the music
of the verse rises in power as the poet's imagination
depicts the grand festivities of Court, the brilliant
tournament or the deadly battle. At times it sinks into
the softest, tenderest stralns as Enid, gentle in her
nature, bears without a murmur the harsh commands of her

suspecting husband; or when Guinevere receives in deep



passionful repentance her King's withoring robulke. Vho

1s there who has not been Louched by Tennyson's degcrip-
tiong? Yol how few of these reoaders know anything of the
orilpginal romances from which the poet borrowed the scenes
which, in meny Inslances, he has so laithlully repro-
duced? The lalbo Poolt Laureabe added but a little that is
posltively new to the mass of incldent that already existed.
On the contrary he omitlted large portions of the original
cyecle and presented only detached fragmenlts of that which
the old writers had left as a grand epic whole, IHe added,
it is true, innumerable pre-Raphaelito touches; he elabw-
orated the minor detailﬂ,.and he gave a more delicate
coloring to passages which otherwlse might have grated on

modern eard,



THINYSON 'S IDYLLS OF 7 KING

Chapter II

Though all the romances of HMap and his Tollowers
had, with one or two exceptions, shown a preflercnce [lor
the Norman Irench, yet the pgreat compllation, La iort
Davthur cf Sir Thomas Maleoro or Malory, published in
1485, was translated "oute of certeyn bookes of Frenssho"
inteo Middle bnglish,

3ir Thomas Malory can scarcely be regarded asg one

ol' the Romancers except by way of courtesy, since this
cyclus muslt be considered Lo have received its finishing
touches when Walter Map published his Roman de la Mortl
Artus, Still, keeplng this fact in mlnd, we may very
justly accord Malory a niche in thls old Poets!' Corner,

s the last, for many a long year, indeed for over three
hundred years, who did anything to revive an interest in
Fngland's oldest romsnces or legends. We must not lorget,
however, that the Roman is not an original work but simply a
compllatlon, 'That Malory's work 18 not an artlstic or
perfect production 1s evident bto every critical reader,

It contains no well-concelved plot, or rabher no plot atbt
8ll, Advontures, battles, tournaments, and legbtivililes
are commingled In such inextricable confusion, and with

guch a perslstent disrepgsrd of the unities, that one might

almost suppose the author to have boen sullering from an



intellectual nightmare while performing his task. At one
time we read of some babtle In which Arthur is engaged,
but before the issue is settled we are snabched away to
witness a passage of love between Lancelol and Guinevere;
and scarcely is this sstisfaclorily conclﬁded, when we are
plunged into a melee, where spears are broken and gwords
clash topgether, to wabtch Lhoe prowsss of Tristrem. In ad-
dition to thls want of system, the compiler has boen
gullty of 8o many sins of omlsgion that anyonec who has
read the originals from which Malory itranscribed, must
regret that the executlion of the work was not performed
by more skllful bhands.

However much we nmay regret the lmperfectlons of
Melory, we must gblll be vory grateful to him, for 1t was
Malory'l's version ol Arthur that appealed to Tennyson.
Lord Ilallem Tennyson laler reported that his father, as
a child, read Malory and was fascineled wlth 1t. This
interest grew with the man, for Alfred Yennyson called his
interest in Arthur his hobby.

Alfred VTennyson {irst concelved the ldea of writing
an eplc about Arthur when he was twenty=-Cour years old,
Ile did write some of the storles at thisg time, bubt 1t took
him nearly a lifetime to complete his Idylls. Tennyson
made the pay promise of wrilting, "illis eplec, his King
Arthur, some twelve books !l in 1842, The final stroke

was wrlitten in 1885, The linal resull was twelve books

L Paull T, Baum, Tennyson Sixty Yesrs Alter, Norbh
Carolina Press, 1948, p, 178,

v

\



a1 anged in this order:

The Coming of Arthur

The Round Table
Gareth and Lynette
The Marriasge of Geraint
Geraint and Enild
Balin and Balan
ferlin and Vivien
Lancelot and Elaine
The Holy Grail
Pelleas and Ettarre
The Last Tournament
Guinevere

The Passing of Arthur

The booke were not written in this order, 1In
1830 Tennyson wrote part, if not all, of his first ex-
periment with the matter of Arthur: "Sir Lancelot and
Queen Guinevere. A Fragment." This was a descriptive-
decorative plece in a stanza resembling that of "The Lady
of Shalott." ©Nothing of the story was given except the

closing lines:

A man had given all other bliss,

And all his worldly worth for this,

To waste his whole heart in one kis%
Upon her perfect lips.-

% Taull ¥, Baum, Tehnyson Sixby Years ALter, North
Carolina Press, 1948, p. 176.
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"The Lady of Shalott" wan published ln 1Bub, and
is considered by ome arities - bo tho finost thing ¢’
its kind in the Inrllsh lanpuaroe 1t ls an example of
what is probably tho best way for moderns to haudle thoe
Ms ory material, At any rate it marked Tennyson's wi_
very clearly; it added virtuosity and brilliance to
Malory's colored lights on the chivalry of the ) ddle Ages.

In 1856 the Merlin and Enid Idylls were written,
and privately printed the next year with the title:

"Enid and Nimue: The True and the False." In 1859, ti
Elaine and Guinevere Idylls having been written meanwhile,
"The True and the False: Four Idylls of the King" was
published. The labels "true'" and "false" were later
removed. These Idylls were, to give them thelr present
titles: "The Marriage of Geraint,” "Geraint and Enid,"
"Merlin and Vivien," "Lancelot and Elaine," and
"Guinevere." (The resulting five Idylls camo with tho
division of the original "Enid" into two partu.)

.Tho stories from Malory and Lrom Tennyson have
much in common; indoed, in the major points thoy ure the
same. We must take note, however, that Yennyson's verse
18 much less "earthy" than is Malory's prose. Malory
iﬁ all his stories, seems to take a great deal of pleasure
in the fact that men are men, and women are women, and as
such, are expected to go to bed together. Malory writes
often of his cheracters '"having pleasure together,"

Malofy seems to expect and even enjoy a cortaln amount of



adultery; Tennyson also uses the themo ol adultery, but
he makes the reader Ceel that he does not approve of it.
Here 1s the firsl sipgn of the maladjustment of
Malory to modern literary uses which hag digturbed some
criblics., PYart of Lhig maladjustment 1s due to the

differences in atmosphere between Malory's work, and

Tor oxample, Tennyson's, bul also the dilferences Iin

tempo; for 1n Malory, where go much hoppens so rapidly,
the reader hag litlle opportunity or desire Lo examine
detallsa, and most modern renderings are slow-molion in

QOMP ATrigon,
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TG COMING 01" ARTHUR

Chapter [IX

The story of "The Coming of Arbhur" ag btold by
Map and Malory, and the version pgiven in Tennyson have
mich in common, but there is also a dilference. Yo
show the difference 1l bocomes necessary Lo retell
the story.
| In Map and Walory the scene boging with the death
of Uther Pendragon. %Yhe great Uther is dying; the nobles
gband around his death bed; Merlin suddenly stands among
them, and, regardless ol Court etiquetle , abruptly. asks:
"8ir, shall your son Arthur be king after your days of
this realm?" The dying king replies wibth solemn breviby:
"t T glve him Gods blessing and mine, and bid him pray
for my scule; and vipghteously and worshipiully that he
claime the crowne upon lorfelture ol my blessing.! And
therowith hee yielded up the ghost." fThe nobles hear
the gtern command of their sovereign. Thoy learn now,
1f they never knew it bef'ore, thel the dying king hags a
gon, and that thal son i3 to gucceed him on the throne of
Britein. YThis accomplished, the Gourt prophet vanishes
Lo pul hig plan into exesculblon,

It 1s not enough for Merlin siwmply tc bring the
youth forward ds the rightful helr and cause him to be
crowned King., Thisg misht lead Lo anarchy and war., A
mysterious sword, fast in the body ol an anvil, appoars

one Sunday in the Cathedral church at London, and an in-
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scription, in golden lelbers, tells thalt none save the
lawful heir to the bthrone can draw it forth. A tourna-
ment i3 al once proclaimed. The chivalry of BEngland
asgembles to essay the adventure, and Arthur, till then

an unknown youth, becomes the hero of the hour, lvery
king who 1s present, every lknipht who has taken part in
the adventure, sees the successful compebiltor. The

barons may refuse obedlence, bui they cannot deny that
Arthur alone has accomplished Lhe feab. UThey were present;
they gsaw it; they had all accepted the challenpe; they had
all been deleated, Théy may enbertain murderous thoughts,
g0 Lhat a guard of honor has to be appointed to protect
the 1ife of Tthe youth; but not one of them dares deny that
the henor is lairly won. 1In sight of the assembled chiefls,
the solemn coronabtlon service of the Ghurch ls performed;
the crown 1s placed upon Arthur's head by the hands of the
holy Dubricius, the UT'e Deum ls chanted, and the knlghtly
throng dlspoersoes.

Some of the disappointed kinpgs frown and become
rebels. 'They vow bilber war and withdraw, wrathful and
revengeful, to their own lands., But act as they may,
there was not a king, nor a baron of any note in lingland
but had seen the young King; or ol least knew, [rom those
who had seen him, that Arthur had been proclaimed by the
barons and crowned by the Holy Church as the rilghtful

guccegsor ol the mighty Uther Pendragon, Accordingly
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the barons, In the romance, do not attemplt to deny that
Arthur hag been duly made King of the realm; lhey simply
reffuse Lo recognize the beardless youth as Lheir sovew
reipn, or as Lhe helr ol so dreaded o warrvior as Ulher,

No sgooner have the nobles departed Lo Lholr
several homes, ULhan tho treason, which had been simcldering
in the breasts of some few, bursts forth into open rebel-
lion. Hix of the dlscontented kings gather togebher thelr
forces and abback Arthur in his fortress al Caerleon.
Ingtantly, Merlin is on the ground snd conlronts the
rebols. ‘hey rejolce to see the great Seer and ask, "Ior
whal cause is that beardless boy Arthur made your king?"
"Sirg," said Merlin, "I shall tell you the csuse, l'or
he 1s king Uterpendragons sonne, born in wedlock o o o
and whosoever 'saleth nay, he shall beo king and overcome
all his enemies, and or that hee dle hee shall be long,
king of all Bngland, and hee shall hsave under his obey-
gance Wales, Jreland, and Scotland, and many moe realmes
than I will now reherse." A parley ls accordingly ar-
ranged belbween Arthur snd his subjeclt Lhough rebellious
kings, The youth 1s escorbted by #erlin and the Arch-
bishop of Canterbury and many barons, "ond whon they
were met tegether there was but liltle meekness, lor
there wag stout and hard words on bobh sides. DBul alwayes
king Arthur snsweved them, and sald he would maoke them %o

bow and he lived." In the babtlle which ensues the King
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makey pgood his word, for he ulterly roubs them sand pubs
them to lgnominious flight., Soon, however, tho rebel-
llon spreads, lileven kings band together against the
young monarch, and Merlin, to aid hils master, conbrives
to prevall upon the kings Ban and Bors to cross the soea
freom lFrance Lo assislt his sovereign.

And now the campaign is fully opened., Arthur
talkes bhe field at the hesd of his forces; a seriesg of
batlles is fought; the island 1is finslly subduod, and the
traitorous kings sre forced Lo submit to his authority.
These heroic deeds reach the ears of lLeodegraunce, king
of Gsmeliard, who, at this time, is hard pressed by his
glant foe, king Rience of Horth Wales, and he accordingly
sends ambsgsadors enbtreating Arthur to come bto his rescue,
Arthur hag now vangquished all hls foeg; the realm ls at
peace; and the King sets oul to assislt Loodegrsunce whom
he loves, and {inds but 1little difflculty in the enbter-
prise. Rlence, he slays in aingle combabt; the reslt of
the marauvders are pubt to fiighti Arthur gains the
gratitude of hls friend, and sven tho haughty Guinevere,
the king's daughter, 13 lmpressed.

After the King's rebturn to Caserleon, it seems
that Arthur himself; ab this time, is harasged with
doubts as to his real parentage. He inguires of Sir
llector and Sir Ulfias what they know in roference to his
lineage. They tell him thal Uther Pendragon was hls

Tather, and gueen Ipgraine his mother, kven then, not
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feeling thoroughly assuroq, he commands Merlin to bring
the quecen into his presence, adding: "I shee say so
her selfe then will I belceve it." 1In all haste the
queen is brought, and upon her arrival she asserts in
the presence of Merlin, Sir Hector, and Sir Ulfias,
"Werlin knowebh well and you, sir Ulfiag, how king
Uther « o« & wddded me, and by hls commanduent when the
child was borne it wasg delivered to Merlin, and nourished
by him; and so I saw bthe ehlld never aiter, nor wot not
what 1s his name, Tor I never knew him yet. . . . Then
Merlin tooke the lking by the hand, saying, !This is your
mother.! And therwith sir Nctor bare witnesse how he
nourished him by king Uthers commandment, snd therwlth
king Arthur ltooke hig molher, queene Igraine, in both
hig armes and kigsed her, and either wept upon the other."
The report of this publlec acknowledgement of
Arthur as her son by queen Igraine, spreads far and
wide over the counlry, sand henceflorth, not a single whisg-
per of doubl is heard as to his belng the rightful heir
to the throne, and every breath of slander 1s dispelled.
ALl doubts on this head being forever sel at rest, and
Arthur's soverelpnty being wilidely acknowledged lhrough
his brilllant vicltories, kerlin is sent Lo Cameliard to
ask Uhe hand of Guinevere, Lthe beaulblful daughter of
Leodegraunce, 1in marriage.

Arthur is no longer a boardless youth; no longer
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an untried knight. Hils prowess has been proved in wany

a hardmfoughﬁ battlo; he has forced his enemies to lay
down their évms and do homage Lo him as King; he ig,
moreover, the acknowledged son of Uther; and Leodegrasunce,
cheerfully and unhesitatingly, complied,

such, in brief, is The Coming of Arthur asg Lold

by Map and by Malory.
Tt is generally understood that Tennyson's serics
of' Arthurian poems was completed when he wrote Lthe Idyll

'professedly as an intro-

enbitled fhe Coming of Arthue,’
duction to thoe whole serieg, and we can therelore examine
hisg work as a [inlshed whole,

The first point which sitrikes the reador ol the
Worman romances, s he opernis Yennyson's poen, 1s bthe
gilence ol the Idylls on the subjecl of Lhe lloly Graill,

"he minor point of the parentage ol The King,
seems Lo be bhe one point in "Ihe Coming of Arthur" that
reguires to be made clear, This done, no other intro-
ducltion i necded; the Kinpg's respectability is calab-
lished in accordence with nineteenth century notions,
and he is henceforth a il person to be presented to
gocially orthodox roaders, Whe fact of the story being
an epic, or of the Holy Grail forwing the poinl of unity
in this epilc, does not seem Lo heve entered the poelb'ls
concepblion of the story. O0f Uthor Pendragon and Igroing,
the Idyll gives no account bthat ig intelligible Lo modern

readers, and tho wholo gtory ol Avthur, ag a stripling,
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entoring the old abbey and drawing {orth the sword s
totally ignored,

TThe poem of "The CGoming of Arthur" ovens with the
distress of Leodegraunce, ling of Cameliard, whose berri-
tory, 1t secems had been overrun with bandlits and wild
beasts, and in his trouble he sends to Arthur wiith the
pltoous cry:

"Arigse, and help us thoul

I'er hore bebween the men and heaslt we die,"

This would be an intelligible stalement, wore 1t not for

whal iwmmedialely follows:

And Arthur yet, had done no decd ol armsg,

Il must seem slranpe, even to the casual reader, that a
wareior king, 1like Leodegrsvunce, should gend for succor
to an untried snd almost unknown youth, one who had "done
no deed of arms." Il is an inconsistency, and, like many
others, due to Wennyson alone. Having transiormed King
Arthur into an unknown and untried knight, what more
naturol then that Leodepraunce, a king in his own right,
should hesitale to besbow the hand of his dsughter Guin-
evere upon o mere potential hero?

It ds al once apparent how widely 'lennyson has
dlverged from the romance. But this is not all. UHe has
effected this divergence at the sacrifice of uniby, consist-

ency, and beauvby, Tlaving adopted so unkingly a view of
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Arthur, and having made a pelbty king of Gornwall heslitale.
; whether or not Lo glve his daupghter 1n marrlapge to a
"doubtful king," 1t becomes necessary to introduce a new
string ol incidenlts to account for the [inal marriage of
Arvthur and Guinevere, Accordingly, Bedivere ls repre-
sonted in the Idyll, in the grotosquo charscler of a kingly
ambassador urging his magter'ts sull by repealbing the
slanders and tainled gosslp of envious foes; and whab is
more as actuslly blackening the King'ts character with his
"$ir, there be many rumours on this head,"
and {wlth an unctuous deprecation of what he knows to bo
untrue) actually repeating this untruth with embellish-
ments of his owne

At thig junclture, while Leodepraunce is debating

within himself "whethor there were truth in anything"

g0id by this knipht, there comes to CGameliard. Lot's wife,
Bellicent ol Orkney, although nothing in the conbtext

calls for it, and although her appearance, in 1ts very
unnalburalness, shows to what gtraits Tennyson was reduccd

by his departure from the romance. Howevor, her visit

allords the king a fine opportunity to make further

inquirles, which Bellicent answers to his gratilication,

but so Jong a tale does she tell, thal she thoroughly

wearies out the aged monarch: and al lengbth, in dellance

of all the laws of knighthood, he actually goes Lo sloep

in her presencel
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She spake and King Leodegran rejoiced,
But musging, shell [ answer yea or nay
Doublted and drowsed, nodded and slept.

Hig drowse, nod and sleep dgeen, howoever, Lo have had a

moat benelficilal eflfect upon his spirits, for as soon as

he awales his perplexing doubls no longer disturb him.
And Leodegran awoke, and sent

UFlLfias, and Brastias and Bedlvers,
Back to the court of Arthur answering yeof.

To cpown sll these incongistencies, Tennyson
places the twolve great battles, by which Arthur esbab=-
lighed his soverelgnty in DBritain, after the arrival of
the Roman embassy. In other wofds, Tennyson maltes
Arthur the IEmperor of the civililzed world before he 1is
go much as King of Britain. So much, then, for

Ponnyson's introductory Idyll, "The Coming of Arthur, "
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LAWCBHRLOT AND BLALNE

Chapter IV

Tennyson hag lollowed closely lLhe lines ol the
original romance of Wap and Melory. He has reproduced
the Lale with exquisite beauly ol thought and touch of
Lancy, The central flgure of the ILdyll 1ls Lancelol, On
olther side of TLancelol sbtand the contrasted ripgures of
Llaine and Queen Gulnevere, bolh of whom loved him well,
but differently, = the one a slmple maiden, full ol sweeb-
negs and purity, bhe obher also beaubiful, of queenly
dignity end splendor, but voluptuous and sin-gtained.
Color ig not mentioned, but one gets the impression that
lilaine is very falr and Guinevere is dark. (In cother
gources, Sir Bornard speaks of hls daughter's "polden
halr," and st another bime Klng Arthur speaks ol the joy
he has in burying hls face in "Guinevere'!s golden halr,')
Lancelolt 1s the peerless knight, gsllant and courteouy
as ever, bubt with face marred by long conflict between
"tho great and puilty love he baro the queen' and his
loyalty to his King. Woven iﬁ and out of the Idyll is
the story ol the development to which the love of Tlancelot
and (Guinevere has now attained. In following the nar-
rative of Malory we [ind that thisg 1llicit romance has
covered a perlod of about twenty-five years, (In the
Idyll about the Holy Grsll, Loncelot is held in a trance
one night for every ycar he has slnmned, and this trance

lasbed Tor twenby-four nighls snd days. ‘“he lilalne Idyll
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takens place about a year alter the Holy Grail Idyll.)

All bthe personages menbioned up to now have had
historical prototypes; 1in other words, though their chav-
acters as romanbtic horoes or heroines are ficbltious and
ideal, still thero 18 a germ of real lact underlying the
supersbructure of romantic creation. But in the case of
Liancelot this 1s apparently wanting.

In the first plasce, Lhe very nsme lg French, while
thogse we have mentioned before are pure Keltic. Some
writors are of the opinion that he 1s a reproduction of
a cortain Welsh Xing, Méel, but thig seems to be doubil-
ful, In the oldest French manuscripl ol the romanco, the
name l1lg written L'Ancelot, where ithe lirst letbter vep-
resents the definite article. Tho word Ancel {(Latin,
Ancills) means a servant, snd Ancelot is its diminutive.
Also, Mael ig Welsh for servant., Lancelot seems to be,
therefore, the Welsh Mael translated into the Romance
tongue and means "a darling servant'" or knipght. But
thig ls not all., XKing Mael is sald to have lived in the
sixth century, and is spoken of as redoubltable for armg
and gallantry though of a barbaric kind. One wrlter
actually gtates that he carried off (uinevere and was, in
congeguonce, hesleged by Arthur, iael 18 also said, 1lilke
Lancelot, to have ended his days in a monastery. Thig
thoory does not seem, on critical grounds, to rest on

anybhing more solid than mere conjecture, Whether or
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not Map constructed the character of this famous knlpght
on that of any pre-existing Kymric model is, of course,
an open quesglbion. We cannol bult think that Lancelot ia
the creation both in name and characlter of Waller Map,
and embodies hls ldea of the purely heroic, chivalric
knlght of the twellth century,.

followling Map's romance, Lancelot was the son of
King Ban, one of the two forelgn potentales whom Arbhur,
by Merlin's advice, called in to assist him in conquering
the eleven conf'ederate kings who refused Lo acknowledge
his title to the throne, This King Ban, while besiepgod
by his enemy Claudas, egcapes from-his castle under the
cover of nlght %o seek the asslstence of Arthur, to whom
in former years he had renderocd suéh valuable ald. No
dooner idg he withoub the castle gabtes, than the seneschal
betrays hls trust snd admibts the bhesicpgers., The castle
is fired, and the [lemes reaching the eyed ol the un-
fortunate monarch during hisg £13ight, he explres with griefl.
His distracted wife, bthe Lady ilelen, who had beon his com-
panion on the journey, absndoning lor a moment Lhe care
of her infant son, flies to thé assisbance of her husband,
and on her reburn finds the litlle Lancelot in the arms
ol the besutiful nymph Vivien. On the approach of the
mother, the nymph suddenly springs with the child into a
deep lake aond instantly disappesrs; hence hor adopled

chlld is alterwards known os Lancelot du Lac,
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[ The fairy, when her protepme had alttained the age
of clghteen, takes him to Arthur's Court{ In order that he
may receive the honor of kniphthood. Ab the irst eppoar-
ance of the youth in hig white armor, which the nymph had
expressly made for him, the graces of hls person, and the
manifest bravery of hig nature, make an instanbtaneous and
indelible impression on the hoart of the Queen; while her
beauty Tascinates him in spite of his nobler feelings.
According to another version, it is Lancelot, and
not kerlin, who is sent as sambassador Lo ask the hand of
Guinevere, and then commcnced that fabal love which, thouph
it appesred ab first only as a tiny cloud on the horizon
of romance, afterwards cast its shadow over Arthurts wholo
1ife and darkened his end.
BDelore comparing parallel passages from the romance
of Map and Lhe Tdyll of Tennyson, we wmay gbalte in pagsing

g that the poem of Lancelot snd Klaine ls one of tho finest,

not the finesgl, of the whole of the series of Tennysontsy

8l

if

Arthurian poems,
This estimabe is based on Lhe Laclt that in thils

i instance the poet has followed strictly the lines of the

original romance; and he has reproduced the tale wlth
such exquisite besuty of -thoupght and addltional touches
of fancy, that wo. can imagine what tho delight of the
Worman vomancer would be,;: could he rcad hls ewn .t - . &

( narratlve as mee . oo T e i
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et in artistic versce by the poet Lennyson,
The ITdyll bepgins with the announcement of a Loupr-

nament to be held abt Comelot. Guinevers rofused to o,

-

glving as her excuse 111 health. Loancelolb took his cue ?
from her and alsgo refused to go, glving an his excuse "an

old wound" which was giving him trouble. Avthur believed

‘them both and lelt. As goon as Arthur had pone, Guinevere
reprimanded lLancelot, telling him that for both of them
bo gbay avey would cause btelle by their cnenics. Lancelot

immediatoly wade plang to po. Uulinevere bold Tiim Lhat he

Y

could po digpulsed and win the bournsment, then he couwld
bell Arthur thal he had planned this becauge "the obher
knisghbta were afraid of his name," Yhe prize Lo be given
wag the Jast of nine dismonds. Lancelot had won the other
cight, ond intended to give them all te Guinevere when he
hod won thom all,

Lancelot choge the leagt Lraveled woads purposcly,
and {inally found biwsell lost. After a long ride he
arrived abt The casble of Agtolat, iy Bernard, the lord
of’ Agtolat, received hig stronger puest ﬁith every mavk of
t

digtinction, 'hig old baron had o doughter that time,

that wosg c¢alled the Taire malde ol Asgtolab; and ever she
beheld gir Lancelot wonderfully; and she caslt such s love
unto sir Lancelot that shee could not withdraw her love,

whereflore she dled; and her name was Blaine la Blaunch,

850 « « o Shee besousht gir Lancelot to weore upon him ab



the jouslbs a token of hers., 'lMoire damosell,! sald siy
Loncelol, 'and Lf I graunt wyou thaet, yee may say [ doo
moro for your love than ever I did for lady or damosell,'
““hen heo romembersd him, thot hee would ride unto bhe
jousts dispuised, and for becouse he had never beflore
that btime borme no manner of tolken of no damosell, then
he bethought hilm that he would beare on ol hers, that
none oif his blood thereby mipht know him, And then hoee
gald "Maire dsmosell, L will praunt you Lo weare a token
of yours on my helmel snd therelorc whet 1t is shew me, !
18ir, ! gaid sheo,'it 1s a rod gleeve ol mine, of scorleb,
well embroadered with great peasrles.!' And so shee
brought it him. So sir Lancelolb received 1t and sald:
Ifever or bthls time did 1 go wmuch for no damosell.' And
then sir Liancelobt betooke the laire dammosell his shield
in keeping, and prayed her to keep 1t untill he came
apol (R
.PDB.. TG .
With what power do the Tull strainsg of Wennyson's
verse rosound the simple music of Map's prose.
she gtood

Rapt on his face as if 1L were a God's.

suddenly Tlash'd on her a wild deslre,

hat he should weor her favor at the tilt,

She braved a riotous heart in asking for it.

"iair Jlord, whogc nome I ¥now nob =--noble il 1s,

T woll believe, the noblegt --will you wear

My favour at this tourney?" "Nay," sald he,

"igir lady, since I have never yelt worn

Favour ol any lady in the lists.

Such is my wonl, as those, whc know me, know,"

Yea, s0," she snswer!'d; "bhen in wearing mine
Needs must be lesser likelihood,; noble lord,



That those who know should know you." And he turnt'd
Hey counsel up and down wilthin hils mind,

And found it true, and answer'd, "True, my child,
Well, I will wear 1t 3 Ffelch it out to me 3

What 1s 1t?" and she told him "4 red sleeve

Aroldered with pearls,’ and brought il: then he bound
Her token on his helwmet, with o smile

Saying, "I never yebt have done so much -

Por any malden living," and the blood

Sprang Lo her faco and filled her wilh delipght,

Lancololt snd &ir Bernard's son, Sir lavaine, then
start lor the tournament; and upon their arrivai attract
1ittle or no attenbicn, Lancelot wearing, as he does, tho
unblazoned shield of llaine!s younger brother, Sir lorre.
Bulb soon he enters the lists and performs such deeds of
valor that

King, duke, earl,
Counb, baron =- whom he smote, he overthrew.

At lenglth, a spear plercing his armor enters his
side and, breaking off, leaves the spesr-head embedded in
the wound, Yhen the heralds, by the King's order, blow
the trumpets, and the prize ls awarded to "the knipght with
the white shield and thal beare the red sleecve.'" DBut,
forgetful of the prize he had won, Lancelot galleops from
the Field, and having reachied the woods, he turns to
Ilaine's brother and beseeches him: "'0 gentle knight, sir
Lavaine, helpe me that this trunchion were oub ol my slde,
for it stlcheth so sore that it almost sleyeth mee.!

10, mino owne lord,! ggld sir Lavaine, 'I would faine

helpe you but 1l droads me sore and T draw out the trunch-



ion thal yeo shall bee in perill of death,' 'I charge
you, ' gald gir Lancelobt, 'asg yee love me, draw it outb.'!
'+ ¢ o and forthwith sir Lavaine drew the btrunchion out
of his slde; and slr Lancelol gave a groat shriecke and &
mervailous, ghastly prone, and his blood brast cut . . &
that sl lost hee ganke downe . . » and gowned palle and
deadly, "

Here, again tho poet follows closely the very
wording of the old romance. Sir Lancelol, gasping,

charges Sir Lavalne

"Oraw the lance-head;"

"Ah my sweel lord Sirv Lancelot,” sald Lavalne,

"I dread me, if I draw it, you will die,"

But he, "I die already with it: draw -~

Draw," - and Lavaine drew, and Sir Lancelol gave

A morvollous grealt shriek and ghastly groan,

And hell his blood burst Fforth, snd down he sank

Tor the pure pain, snd wholly swoon'd away,.

gir Gawalne 1s senlb by King Arthur to sesk Uhe

unknown and mysterious knight, and, after a fruitless
aobtempl, ho comes by chance to the castle of Astolat.
Then in answer to Flaine's questionlng him about the
champion of the jousts, she discovers thabt it ls the un-
known knlght who had worn her favor, and whom she loved,
who had carried off bhe prize. Elalne explains to Sim
Gawainc what hns happened, snd shows him the shield thab
Lancelot had left with her. Gawalne leaves the diamond

(the prize) with her, knowing that Lancelol would return

for his ghield, and rebturns’' bto Courte.
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Alter Gawaine's departure for the Court, laine

her father's permission to seel Sir Lancelot, and

accordingly goes lorth, accompanled only by her younger

brother.,

Belore long, they meet Sir Lavalne, who,

learning the object ol thelr journey, leads them Lo the

hermitage whero Slr Lancelobt 1s lying sick ol hls grievous

wound,

his bed,

"And when shee saw him lie so silcite and pale in

ghee might not speslke, but sodainly shee fell

unto bthe ground in a sowne, and there shee lay a groatb

while,"

thls 1a

Nothing could surpass the poeltic beauty with which

Lold by Yennyson:

Theore irst she saw bhe casque

0i Lancelot on the wsall: her scearlel slceve,

“ho !

carved and.cut, and half the pearls away,

Stream'd from il still; asnd in her heart she laugh'd,
Because he had not looged it from his helm,
But meant once more perchence to bLourney in il,

And
Hig
Liay

when they gaintd the cell whereln he slept,
battle~writhen arms and miphty hands
naked on the wollskin, and a dream

Of dragping dovn his enemy made Lhem move.
then she thalt saw him lying unsleek, unshorn,
Gaunt as 1t were Uhe skelston >f himselfl,
Utter'd a 1ittle tender dolorous crye.

And

& L L L ° L] L3 ¥ q

to the Tloor,

L] -] -] 4 L L

slipt like wabter

Alter Lancelot's recovery, they all bld adleu to

the pgood hermit and return to the old baron's castle.

There, Lancelot atays somo time, bub at last delermines

to leave for the Courl, and, when he 1ls about Lo deport,

Elaine sayg: "My lord sir Lancelot, now have mercy upon



me, and suller mee nolt to die for your love.! !'What
would yee that I did?!' gaid sir Lancelot. 'I would
have you unto my husband,! gald the maide lklaine.
TFaire damosell, I thanke you,!' said sir Lancelot, !'but
certalnely,! sald hee, 'T cast mee never to bee married.!
s o o 'Alasl' sald she, 'then must I needes die for your
love.! 'Ye shall not,!'! said sir Lancelolbt, 'for wit yee
well, Taire damosell, that [ might have been married and
I would, but I never applyed mec To bee married; bul
because, lalre damosgell that yee wlll lovo mee as yee say
yee doe, L will, for your good love snd kindnosse, shew
you some goodness, and that is this: that wheresoever
yoe wlll set your heart upon some good knlght that will
wed you, I shall give you togother a thousand pound
yearely to you and to your helres; thus much will [ givo
you, falre maide, for your kindnesse., And alway while T
Llive to be your owne knight.' '0f all this,' sald the
damosell, 'I will none.!' . « « Then she shriked shrilly,
and fell downe to the ground in a sowne; and the pentle-
women beare hoer lnto her chamber, snd there she made ever
much sorrow,"

How tenderly and falthfully has Tennyson described

thls gcene:

", . o and do not shun

To speak the wilsh most near to your true heart;
Such service have ye done me, that [ make

My will of yours, and Princoe and Lord am I

In mine own land, and whal T will I can."”
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Then like ghoat she 1ifted up her face,
But like u phost wllhout the power to spoake.
And Lancolot saw that sho withheld her wish.

& ® s s v e+ ® e & o e e ® & @

And saild, "belay no lonpor, speak your wlsh,
?eeing I go to-day:" then out sho brake:

"Going? and we shall nevor sce you moroc.

ﬁnd I must die for want of one bold word."

'Speak: that I live to hear," he sald, "is yours,"
Then suddenly uand passionately she spoke:

"I have gone mad. I love you: let me die,"

"Ah, sister," answor'd Lancelot, "what is this?"
And innocently extending her white arms,

"Your love," she said, "your love ~~ to be your wife."
And Lancelot answer'd, "Had I chosen to wed,

I =ad been wedded earlier, sweet Elaine:

But now there will nevor be wife of mine."

e o o And she said,
"Not to be with you, not to see your face —=
Alas for me then, my good days are done."
"Nay, noble mald," he answer'd, "ten times nayl
This 1s not love: but love's first flash in youth,
Most common: yea, I know it of mine own self:
And you yourself will smlle at your own self
Hereafter, when you yleld your flower of life
To one more fitly yours, not thrice your age:
And then will I, for true you are and sweot
Beyond mine old belief in womanhood,
More specially should your good knight be poor,
Endow you with broad land and territory
Even to the half of my realm beyond the seas,
S0 that would make you happy: furthermorse,
Ev'n to the death, as tho! ye wore my blood,
In all your quarrels will I be your knlght,
This will I do, dear damsel, for your sake,
And more than this I cannot.”

While he spoke
She nelther blush'd nor shook, but deathl -pale
Stood grasping what was nearest, then replled:
"of all this will I nothing;" and so fell,
And thue they bore her swoonlng to her tower,

And so Loncelot departs; and so the malden pines
and pines, week after week, for eleven long weeks, till

Death, like a friend's volce from a distant fleld
Approaching thro!' the darkness, call'd,



"And then she called her ¢ her . . o and heort 1y

shee praied her fathe that her brother micht v .te a
ter like she would endite it. And so hils father

graunted her., And when the letter was written, word by
ord, like as shee had devised, then shee praled er

£ her naat Shee might be watched unt 11 she were dead.
'And while my body is whole, let this letter be put in
my rlght hand, and my hand bound fast with the letter
untill that I bee cold, and letAme be put into a faire
bed with all the richest clothes be laide with me in a
chariot to thé next place where as fhe Thamse 1s, and
there let me beec put iIn a barge, and but one man with me,
such as yee trﬁét, to steré me thither, and that.my b rge
be covefed with blaék gamite over and over, Thus father,
I beseech you let me be done.' o . . (and) anon shee died.
And so when shee was dead, the corps and the bed and all
was led tﬁe next way unto the Thamse, and fhere a man and
the corps, and all were put in a barge on the Thamse, and
so the man steered the barge to Westminster,"

And when her spirit had flown to where the weary
are at rest, her brothers followed the procession to the
waterside. Tennyson, in the poem, is wuch more concise,
and much more specific, There seems to bel > reason for
moving the letter to Elaine's left hand, unless our
attentién is needed on the lily. Elalne asked for er
“richeét”ciétﬁesﬁ; Ténﬁyson covers her in cloth of gold,

and'drésséslher in white, obviously to call attention to



her beauty.,

In her ripht hand the 1ily, in her left

The letter - all hor br ~ht halr streoming down =--
And all the coverlid was cloth of gold

Drawn to her walst, and she hersclf Iin white

All but her face, and that cleoar~Tfeuaturod face

Was lovely, for she did not soeom as dead.

But fast asleep, and lay as tho' she smilled,

As the King and Guinevere (or according to
Tennyson, as Lancelot and Guinevere) are talking at the
palace window overlooking the river, a barge 1s scen
slowly drifting to the royal landing. "!'That faire
corps will I see,' said king Arthur. 'And the king
tooke the queene by the hand and went thither. . . .
Then the king énd queen went in (to the barge), with
certaine knights with them, and ther they saw a faire
gentlewoman lying in a rich bed . . . and all was cloth
of gold; and shee lay as though she had smiled. Then the
queene espled the letter in the right hand; and told the
king thereof. Then the king tooke it 1in his hand, and
said, 'Now I am sure this letter will tell what she was
and why shee 1s come hither.' . . . and so when the king
was come within his chamber, he called many knights about
him." Then the letter i1s opened and read as follows:
"tMost noble knight, my lord sir Lancelot du Lake, now
hath death made us two at debate for your love; I was
your lover, that men called the falre mailden of Astolat;

therefore unto all ladles I make my moone; yet for my

soule that yee pray, and bury me at the least, and offer



Ve my ma se p oawye.e ‘This is my 1« Te 109ts o o
Pray for my soule, s! ~ancolot, as ou wurt  kr ~ht
pearles, "

Here, Tennysc has at Limes rotained the very

wording of the old romunco:

« o+ « the King
Came girt with knights: then turn'd 1e tonguel ss man
From the half-face to the full eyes and rose
And pointed to the damsel, and the doors.
So Arthur bad the meek Sir Percivale
And pure Sir Galahad to uplift the maid;
And reverently they bore her into hall.
Then came the fine Gawailne and wondered at her,
And Lancelot later came and mused at her,
And last the Queen herself, and pitied her:
But Arthur spled the letter in her hand.
Stoopt, took, brake seal, and read-lt; this was all:

"Most noble lord, Sir Lancelot of the Lake,
I, sometlmes callt!'d the mald of Astolat,
Come, for you left me taeking no farswell,
Hither, to tske my last farewell of you.
I loved you, and my love had no return,
And therefore my true love has been my death,
And therefore to our Lady Guinevere,
And to s8ll other ladles, I make moan:
Pray for my soul, and yield me burlal.
Pray for my soul thou too, Sir Lancelot,
As thou art a knight peerless,"

"And when sir Lancelot had heard it word by word,
hee said: 'My lord king Arthur, wit you well that I am
right heavy of the death of thls faire damosell; God
knoweth I was never causer of her death by my will. . . .
Shee was both falre and good and much was I beholden unto
her, but she loved me out of measure.' !'Yee might have
shewed her,! sald the queene, 'some bountlie and gentle-

nesse, that ye might have preserved her life,'"
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Thus ho read;
And ever in the rcading, lords and dames
Yept, looking often from his face who read
To hers which lay so silent, and at times,
So touch'd were they, helf-thinking that her lips
ho had devised the letter, moved again,

Then freely spoke Sir Lancelot to them all:
"My lord liege Arthur, and all ye that hear,
Know that tor this most gentle maiden's death
Right heavy =1 I; for good she was and true.
But loved me with a love beyond all love
In woman, whomsoever I have known.

. . [ ] ] L] L] . * L] . . » . * [ . * L]

Then said the Queen

"Ye might at least have done her so much grace,

Fair lord, as would have help'd her from her death,"
He rals 1 hi head, their eyes met and hers fell,

Lancelot, after showing to the satisfaction of the

Queen, at least, that such was impossible, "Then sald
the king unto sir Lancelot, 'It wlll be your worship
that ye oversee that shee bee buried worshipfully.'
18ir,! sald sir Lancslot, 'that shall bee done as I can

best devige.' And so did the knight,

"Not knowing he should die & holy man,"
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WHE QUIRST o1 2 HOLY GHRAAL

Chaplter V

The Greaal romance has no existence in the carly
Enplish versions of bthe lepgends of Arthur., It is pecu~
llar to the Norman and is the production of Walter Hap,
wit, poel, scholar, priest, and theologian, We mlght
expect that this romance would contain a great deal
which only hard, patient study could unfold. And such we
find Lo be the actual case.

Now, this adventure ig not only bhe culminating
point, but the essential feabture, of the whole narratlve,
Lt permeatesg every part, 1Lt colors every incldent, and it
glves soul Lo every scene, [rom the advent of Merlin to
the Lranslablon of Arthur; and the question arises, what
object could Wap have had in thusg apirituslizing the tale;
in thus changing so essonbtially 1ts whole scope, molivoe,
or alm, as bto render il a digtinet and independent version?

A glence alb the oripin of tho knglish drama will, |
al once, give a clue Lo this apparent anomaly. It is o
curious lect that the oldest Enplish plays known to us
were written during the same century in which Waller Rap
wrote hls romances, though gomewhat earlier in that
cenbtury. ‘They are what are technically known as Niracle
plays; some Scripture narrabive was taken from the New
Testament, thrown into the form of dialogue with addibional

Louches supgpested by the fancy of the writer, and so



modernized as to sult the customg and habits of thought
of an uneducated sudience. On the day of the perform-
ance, the town church wasg turned into o temporary
theatre, and the clergy inlto amateur actors. The slighbe
esl acquaintance with twelfth-~century life renders it
cerfaln that the clerpy asguwned the role of playwrights
and acbors, nol simply for the amusement ol the people,
but ror thelr instruction. What audience that had ever
witnessed a Miracle play could fall to carry sway an
indelible remembrsnce of the facts thus represented?
Uhol orsl instruction could ever equal this pictorial
beaching? ,

Now, whalt the scculsyr clergy endeavored to accomp-
1isgh on behalf of the unlettercd masses, by means of
WMiracle plays, that did Walter Mep, the University Arch-
deacon, atbempt to accompligh on behalf of the warrior
class, by means ol the tales of chivalry. There was thig
digstinctlion, however, that while the Miracle plays taught
principally the facts ol the jloly Gospel, the romance
deall chiefly with the docbtrinecs of the Holy Church.

The object of each was bo famillarize the truths of rellg-
fon and to Instruct the people. On the one hand, the
purpose was Lo instruct lhe masses in the facts ol Scrip-
ture by moasns of plays; on the other, the purpose was Lo
instruct the knipghtly class in the doectrines of Chrisg-

tianiby by means of the romances of chivalry., Il was a
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shrewd, far-sighted ldea of this wiltby prilest; a grand
idea Tor thal age, and carried oul with the artistiec
finish of genius., LIittle did the noble lords snd ladioes
dream, ag bthey followed wlth breathless inlerest the
fortuncs of Galahad and the questing kaniphis, that they
were llstoning to a sermon on the "Quest of ltermal Iife,"
And vet, that such is the Tact, will asppear as we advance
in the examination of the romance itsell. Uhe following
account is Hep's version of the evenis pertaining Lo the
sangraol,

On the vipgll of the fcaslt of lenbecost, which
antered inbo the hall of vhe polocoe ot Camelol o falir
monblewonan who desired to see I Tanccolob, and when bho
fomoug lnieht was pointed oul to her, she requested him,
on king Yelleg! behalf, Lo follow her on an sdventurc
intbo a neiphboring forest, Lancelol accovdingly went

with hor, not lknowing why or where ho vas going, Lill
'

they come Lo an "abbey off ming, ' and the two entered

within the sacred enclosgure. Ho gooner hed the knipght

reste

o

himgelf, than there entercd into the room wvhere

ho was awailing them, thrce of the sluters, leoading by
the hand a young squire of noble mien and bearing, and
ontreated Sir Tancelot Lo malke hiw a knight., The request

wos pranbed, and st the hour of prime next morning, Uhe

youth, who proves to be Galahad, received the honor ol
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knighthood at the hands of his own falher. 4“his lg, Gther
the first glimpse which we ~et of tho vireln ight,
hero of the romance. lie had beon commibtte to tic ce 6 of
this sisterhood upon the death of his mother Klaine (king
Pelles' dausghter, not her of Astolat), and havine heen
nourished by them, suddenly appeared in the narrative at
this point,

'he same morning, belng Whitsunday, Sir Lancelot
returns to Court, arriving there while the King and Ques
are at Mass. But service being ended, a strange sight is
seen in Camelot. Letters of gold, as 1f produced by a
miracle, are discovered 1ln the seats of the Round Table,
and in the '"siege perillous" 1s an inscription stating
that the siege should be filled that very day. " Scarcely
have King and knights recovered from their astonishment,
when a squire rushes breathless into the hall, announcing
that he has just seen, floating on the river nearby, a
large stone and a sword fast therein by the polnt. The
hall 1s immediately deserted by Klng and knights, who
hasten to the river side, and there see the mysterious
sword. Urged by the King, one efter another of the comp-
any attempts to draw out the asword, but all are unsuce

cessful, aend finally relinquish the adventure for the time

being.

b

Shortly after this, while the knishts are seated

at dinner, there enters the palace "an old man and an
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ancient clothed in white, bubt no menmber of bthe lound
Table knows his name or whence he comes. Accompanying
bim is a young knipht in red armor bul wilhout shield

or sword; only an empty scabbard dangles at his gide.
Then the old man addresses King Arthuv: "Sir, I bring
you heere a young lnight, thal is of kings lincape, and
el the kindred ol Jogeph of Arimanthy, whereby the
mervoiles of this court and of strange realmes ghsll

be fully sccomplished.," The King welcomes him, and then,
al the bidding of hié conpanion, the youth places hige-

solf in tho "slepe perillous," to the astonishwent of Lhe
asgenbled knipghts, who Tear lest his temerily be punished
by sudden malady or death. WNo evil, however, belalling
him, a whisper psesses around the board, thal the unknown
youth 1s doubtless he who, ierlin had long ago loretold,
should achieve the adventure of the Holy Graal and i"111
the long vecanlt geab. ALL doubt on thig point 1l soon
set al rest, The dinner ended, tLhe King raises the

' and thero,

silken covering of the "slege perillous,’
written in letbters of gold, i1s seen the name of "CGalahad,"
The King bthen takes the youthful knight by the hand, and,
accompanied by the court, leads the way Lo The river to
show Sir Galphad the mystic sword, No sooner does the
latter touch the weapon than it Instantly yields to his
hand, and, more wonderful yeb, 1t is found upon trial

to it exactly the emply scabbard which dangles at hisg
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slde. The rcport spreads, lighining-like, over Camelot,
that the hour hasg arrived for the adventure of the San-
graal, and that the lonpg-expoected hero, who 1s to achileve
the adventure, has alt length made hls appesrance. The
halls of Camelot ring with excilement and morriment. The
Queony hearing, the commotlon, Inguires the cause, and is
told of the strange Lhinpgs that aro occurring. On his
return from the river, the King bids the knights of the
Round Table %o assemble in the meadow to jousl and
tourney and to see Galahad "proved." The Queen's curioge
ity is exclted; she abttends the tournament, and when Ulhe
young knight has "won his spurs” by overthrowing all of
the noblest warrlors save two, S8lr Lancelot and Sir
Percivai, he ia gumnoned into the presence of Queen
Guinevere to recelve the puerdon of pralse from her own
lips.

That very nipht, in the banguet hall, is revealed
to Arthurt!s Court the mystery which Galahad is come bo
golve. As the knipghts are asitbing at supper, there isg
heard a mighty blast, and the nexl moment a beam of
heavenly lipght darts athwart the hall, disclosing the
presence of the Holy Graal, clothed in while samite,
while deiioious odorg diffuse thomseclves on every side,
ond the tables are spread with the choicest ol earivhly
pifts, 1t appears bubt for a second, then vanlshes, and

the hall, desertoed by the supornatural lipght, looks
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“w’ and drear. The King is the first to break the douth-
likke sllence which succeeds and utters in treubling
tones a ascription of praise to Gnd.

Gawaine next speaks: " will make heere avow,"
he exclaims, in ringing tones, "that tomorrow without
any longer abiding, I shall labour in the quest of the
sancgreall, that I shall hold me out a twelve months and
a day, or more if neede bee and never shall I returne
againe unto the court til I have seens it (the Graal)
more openly than it hath beene seene heere; and if I may
not speed, I shall returne againe as hee that may not bee
sgainst the will of‘our Lord Jesu Christ,"

The majority of the knights present, when the
hear Gawaine's resolve, Jjoin in the avow. Arthur is
greatly displeased at this sudden resolve, and turning
sharply upon his nephew, Gawaine, he exclaims, "Alasl
yee have nigh slaine me with the vow and promise t it yee
have made; for though 1t yee have bersefte mee of the fair-
est fellowship and the truest of knighthood that ever
were seene together in any realme of the world, For
when they depart from hence, I am sure that all shall
never meete more in this world, for there shall many dise,
in the quest . « .". The whole court is thrown into a
state of deepest mourning by this fatal vow. "I mervaile,"
eries Queen Guinevere with her accustomed impetuosity,

when told of what has happened, "I mervaile my lord will



suflfer them to depart from him,"

On Whitwonday, Uthe morning ol thelr departure,
"as soon as it was daylight, the king arose, lor hee had
taken no rest of all that night for sorrow." Then scoing
Gawaine chatting with Lancelolt, whlle biding the hour of
Masa, he approaches him, and in sorrowful terms bewails
the Quest, Alber Mass alt the Minster, the King commandg
Lhat those who have taken the vow be numbered, snd ithe
Lale ia found Lo smount Lo a hundred and Lifby knipghts,
all of Lhe Round Table, Then follows a busy scene of
arming and preparing for departure, aflter which the
kniphts and attendant squires mount thelr horses, sand
the brilliant cavalcade rides through the streelbs of
Camelot, And ag they pass, elated wilth hope, and glory-
ing in thelr strength, throngs of weeping men, women, and
children mourn their departure, And so the Quest of the
Holy Graal is begun,.

We shall pause here, at the end of Lhis intro-
duction, and consider Tennyson's version of this part ol
the romance,

The form in which the poet hag thrown hils [dyll,
that ol a dialopue, 1s psrdonable, since to have given
it in narrative Lorm of the romance, would have required
dramatic power of a hiph order, (Tennyson's draomas geecm
to indilcate that his drsmalic power is considorably less

than his power as s poeb.,} The parties to this dialogue
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are Sir Perclval, alter his retirement Lo the monastery,
and a brother monk; a most unlortunate selection. In
no verslon with which we are acquainted, ls Percival
represented as returning to Arthur's Court allter the
terminabtion of the Quest. On the contrary, we are dig-
tinetly told that he "“yoelded him Lo sn hermilsge oute
of the clty" (Sarras), immediately alfter the (ucsty
whereas Tennyson deplcts him as accompanying Sir Bors
back to Britain, visgiting the Courl, pnd relabing to the
monk what had happened alb that time._ With regard bo the
monk himself we are at a loss to know where Tennyson
found his prototype. Thig worthy, it seems, had scarcely
go mach as heard ol the Holy Grsal, and when it Iis mention-
ed by Percival he exclaims:
HPhe Holy Graill -- I Lruast

We are preen in Heaven's eyes; bul here too much

Wo moulder - ag to things without I mean -

Yel one of your own kniphlts, a guest of ours,

Told us of this in our refectory..

a3 -] Ll L] o . L] L] 3 L4 L] L3 L3 [ L] 4 L1 L
What is 147
The phanbtom of a cup Lhat comes snd poesgt?"

Tg it not gbtrange that a monk should be representoed as
hearing, for the {'irst lime, of this eccleslasglical
logend from a knipht? WMoreover, what could Vennyson mean,
when he makes the monk say respecting the Graal:
"pom our old books T know
That Joseph came of old Lo Glastonbury,
o 6 o s 4 s s e o 4 s 4 4 s e s o4 4 o e e

For so they gay, thegse books ol ours, bul geem
pute of this miracle, far as I have read,"




! when every abbot, monk, and hermit introduced in thig.
romance 1ig reproescnted, nob only ag perfectly familiar
with the hisbory of the secred Vesgsel, but also with alll
the prediétions regpoecling it. TIndeed, wherever Galahad
foes, he dg al once recopnized by the relipious Qrders

as the knighl vhose advenlt has been long expecuved, and

in commection with whon the adventure of the Holy Grasl
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to he achieved,
Tonnyson, in dealing with this sectlion of Lhe
romonce, hog wondered very wmaberlally [rom his original,

.

The Idyll opens with the story of the Grsaal, which, how-
ever, 1s dismissed with o Tew masterly Gtouches., 'lThen
Galahad 1s broupht forward, not by any means as a newly
i made knipht off the Round Table, hut as one whose white
armor is already well known at Court., The marvel ol the
gword is entirely omitted, and the bournament, which,
in the romsnce, is proclaimed to "prove' lLhe younpg knight,
(an indigpengable cuglom of chivalry,) lg transgformed,
by Tennyson, into a grand reunlon of the Court previous
to the Quest.
In the episode of the sppearance of the Bangraal
in the banquet hall, which immediabtely follows thils
Lournament, Tennyson Tollows the old romance:
Uind 8ll at once, sa there we sat, we heard
A crocking and a riving of the roofs,
g And rending, and a blest, and overhead

Thunder, and in bthe Lhunder wasg a cry.
And in the blagt there smote along the holl
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A beam ol 1ighl seven times more clear than day;
And down the lonp beam stole the Illoly Grall
All over covertd with a lwsinous cloud,
And none might geo who bare it, and it past,
But every lknipghl beheld his felliow's face
As in a plory, and all the knighlbs aross,
ind slaring oach ab obther lilke dumb men
Stood, ™
In the romasnce 11 1s Gawaine who Tirst btaltes upon
himsell the avow; but in l'ennyson this distinction is
claimed by Percival:
"I sware a vow before them all, that I,
Becauge T had not geen the Grail, would ride
A twelvemonth and a day in quest of it,
Unkbil I found and saw 1%, as the nun
Wy sister saw it; and (talahad sware the vow,"
According to Tennyson, the King is abgent when
thisg viglon appears; he had boen called away Lo avenge
o malden who had been agsaulbted by bandits, and retburns
only just in time to wiltness thie commotion caused by Lhe
viglion, and to leorn the sad news ol the vow which the
knipghts had taken upon themselves during his sbsence.
As we have before observed, the moment Wennyson leaves
the beaten path ol the old romance, the beauly, unity,
and consistency ol the epic immediately suflfer., It is
difficult to gec why Arthur, who 1s now represented as
Fmperor of the civillzed world, should go in person, "to
smoke the scandalous hlve of those wild bees," a bandit
stronghold not far from Camelot, What skilful narrator

would have made the King absent, not only on a festival

which Arthur always keplt wibth regal splendor, but on that
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grandest ol all festivals, whlch was to reveal the crown-
ing plory of his reign and to be the culminating point

of kniphtly adventure? However, Lhe King returns and
expostulates with the kniphts for their discourtesy in
nolt awaiting his roturn before btakinp the vow. After

his somewhal bhitter reproof, and while 8ir Percival is
relating very courteously all the facts connected with
the vision, bthe King brusquely interrupts him, ond with
marked pebtulance exclaimg:

Htyeo, yea,
ATt thou so bold and hast not seen the Grail?'!

"hen Galahad on the sudden, and in a voilce
Shrilling along the hall to Arthur, call'd
'But I, 8ir Arthur, saw the lioly Grall,

T saw the Holy Grail and heard a ory =
Ty Gelehad, and O Galshed, follow me."'!™

In the romance, to sec the Grasl 1s tantamount
to the achievement of the Quest; for as we shall subse-
quently find, not even Galahad 1is allowed tb‘ﬁgg the
Graal until the Quest is virtually at an end. It was
because Gawaine and the other knipghts had not seen it,
they made thne vow., It was because Galahad had nol seen
it that hs took’upon himself the vow, I Gﬁlahad.had
seen the loly Graal there was no lonper any neod of a vow,
for, to him, the Quost was achieved. Terinyson, not
recognizing the fact that to see the Holy Vossellis
equlvalent to the achievement of the adventure, has

first transferred to his pages the very words of the vow:
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"to follow till they see," and then has added thi  er-
clamation of 1la ad: "But I, _ir Arthur, saw the Iic y
Grail," as a fanciful touch of his ow , thus st Ltifyi:
the whole story.

This romance 1s an allepgory. It is an allegory
of Justification. The loly Grasl is an image ¢~ § ~ -
vation, or Lternal Life. The appearance of the Holy
Greal on Whitsunday, the baptismal day, represents the
Divine Call to Salvation, and the Quest of the Holy
Grael is a figure of the Quest of Salvation, or Eternal
Li e. With this allegory in mind, the romancer could
never have represented Galahad as having seen Eternal
Life, before he had so much as started on the Quest.

One remaining point we need to notice is the
start from Camelot. In the romance the weepling Quec
"departed to her own chamber, so that no man should per-

f

ceive her great sorrowes," In Tennyson:

"he knights and ladles wept, and rich and poor

Wept, and the King himself could hardly speak

For grief, and all in the middle street the Queen
Who rode by Lancelot, wall'd and shriek'd-aloud,
"This madness has come on us for our sins.'"

To our way of thinking, the simplicity of the
romancer's "chamber scene," and a queen retiring thither
alone, to hide her great sorrows, is far more moving
than Tennyson's picture of a shrieking queen riding by

the gside of Sir Lancelot in middle street.
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Yhe nexlt section of the romance covers the whole
period, from the beginning of the Quest to the reburn
to Arthur's Court of Gawaine and the roeost of the noble
kniphts, with the exception of Galshad, Percival, Dors,
and Lancelol, To giﬁe on analysis of this part of the
tale lg gsimply impossible. Eﬁery page conbtains gome
knightly adventure, beautiful in 1ldea; or some glrange
dream or fantastic vislon, too ethercal to allow of itg
boing tsken out of i1ts oripiunal setting. As the adven-
ture proceeds, we follow noble kniphts over a kind of
dreamland of forest and mecadow, hill and valley, mounbain
and plain; we gee them enterbained at fair castles, and
rich abbeys, and lonely hermitapes; we wabch them in
brillient tournaments or jounsbing in single combal in
unfrequented spots; we hear ol them taking up the gaunt-
lot in deflense of oppressod genblewomen, and restoring
tho diginherited to thelr estates; we [ind them baltling
wilh fiends who attack them In human shapes, or allure
them by blandishments from solemn vows; we see them al
confesgion and al Mass, or listening Lo the advice ofl
plain=-spoken hermits; the whole so delicalbely intor-
woven, that no analysis wiil do justlce to the romance,
or pgive any adequate ldea of its beauty.

But wherever we lollow these kuipghts, it 1ls the
achievement of the Quest which inflames thelr hearts

and prompts them to noble asctions, Their superhuman
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effc ts to achicve the adventurc vividly imespe lorth
the strivings © the soul after Etornal Life; and {1 e
opposition which kniphts experience from fie¢ ds who woul
destroy them, or from Cyprl 18 who would dazzlec their
senses, 1is but an idealized portraysl of the temptations
which beset the Christian knight of every age.

The adventures in t Ls romeance have but one en’
or aim: to show in the clearest possible light the
Catholic doctrine of Justification. The appearance of
the Graal in the banquet hall is an image of the divine
call to Salvation; the eager start on the Quest is an
emblem of the feverigh thirst in the heart of man for
Eternal Life, and man's free will is mirrored.forth in
the starting of & hundred and fifty knights, wh’" 3 or
three attain the object of the Quest.

In the second division of the romance, under a
complexity of adventur 3, llies hidden the doctrine of
Penance. In every case the knights are required to
evince true contrition, to confess, and to seek absolu-
tion as a prerequlisite to success, and to make satis-
faction as a condlition rio less necessary. Then, the
cure of the soul i1s attended to. Chastity and all
Christian virtues are held forth as essential, and ad-
venture is cumulated upon adventure only to bring out,
in strong relief, the necessity of sanctification and

good works that man, through the infinite satisfactic



{ of' the (Urosd, may become really just Iin the aipht ol Gode
This seclblion, so distinetly marked in the romance
as one of Uhe most Imporinav. stages In the Quest of Salw
vation, has scarcely any counterpart in Tennyson's I[dyll.
Tennyson elther falled Lo recognizo,.or Intentionally
ipnored, the gpiritual meaning underlying the romance,
Thug 1t would have been superfluous to reproduce adven-
Lures essential only to the perfection of the allegory.
In the Idyll, the illoly Grail itselfl ig 1little more than
a poeltic will~o'~the-wisgp,
In the third seclion of bLhe Quest all the knilghls
save four prow waary'of the Quest, and return to Arthur's

Jourt to revel uncheclied in their former sing; and

Golahad, Percivsl, Borsg, and lancelolt are left alone Lo
puréue bhe adventure., A beauliful adventure in this sec-
tion concerns Galshad, Bors, Yercival, snd the Holy HKaild
(Percival's sister, who 1s o nun}. “The Holy ¥aid gives

her 1life for anolther and dieg in her brother's arms, alter

assuring thoge three knipghts thol as soon as thoey come to
the elty ol Sarras to achleve the lloly Grasl, they will
find her slveady there awailing them. #lso in this port
Loncelol and (talahad meeb in mubtusl jJoy. Jor a full halfl
year they rewain together, serving 'God dally snd nightly
with all bthelr power." L was thelr last mcebing; and
when ot lenpth the war-beaten knipght takes a larewell of

his ssintly son, each one kneows that he shell not see
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the other again "before the dveadful day of doome,"
Ihen ot the bidding of an unknown knight in white armor,
yalohad leaves bthe ship, to hig fatbher's great gorrow,
and procecds on the Quest, ‘
Siv Lancelot remains on the ship, ond during
a month ond wore prays, dsy and nipght, that he may see
some Lidings of the Sanpgraal, At length his prayer ig
answered, One nipght, ab mldnipht, he arrives before
o castle, and the outer gale looking towards the goa
stands open, with no warden bul only two liong to keep
the entry, Then he arms hingelf, and leaving the ship,
wolks towards the casble, AL gight of the llons he draws
his sword in selfl-defense, bul being chided Tor his want
off faith by a voice f{rom heaven, he returns it to its
sheath, 'he lions make a feint as though they would
Lear him, bul he fears Them not, and passes Lthem unhunt.
As he enters the foviress, a strenge slght presents it-
gell, The cagble gates stond wide open; the doors ol all
the chambers sre open. [e ascends the grand stoirway,
but the castle seems deserted. AL length he comes to o
chamber, the door of which 1g cloged. He attempts To
opert 14, but 1t resists hls strongest efforts. He listens,
and hears o volce within singlng go sweebtly that 1t scems
no carthly volce. Convinced that the Holy Graal must be
there, he kneels down snd in all humility prays that he

may be granbted a vision ol the socred Vessol, With that,
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the chamber door I'lies open, and instantly a dazzling
lipght pervades the whole castlo. lle is sboul to enter,
but ig warned to keep aloof., lle looks in, and there seoes
an altar of silver, and upon the allar tho Sangraal
covered wilith red ssomite, Wany angels are round aboubt it,
one ol whom holds a golden candlesticle with o burning
Laper, and anolbher a crucifix. BDelore the altar gstands

a priest as thouph holding kags. Then at that moment,

it seems Lo Sir Lancelot that the holy man, overpowered
by what he holds in his hands, will [all to earth, The
knight involuntarlly crosses the porbtal of the chamber
to aupport the [alling priest, and ig aboul to approach
the altar, when he ig smitlen by a flery blast which
fells hin to the ground, On the morrow, the inmablbes of
the castle ind Sir Lancelobt lying before the chamber
door, as he had fallen, and beor him, more dead than
slive, to a room, and therc place him on a rich bed.

For twenby-four days he lies in a critical stﬁte, but

at lenpth he revives, and as he opens his eyes, asks
mournfully why they have aroused him from the Lrance.

Ag goon as he is wholly recovered, he takes leave ol the
lord of the castle, and knowing well theat the Quegl is
not for him, returng to Camelob, to Arvthurts Gourl, and
Lo uinevere, the false gtar of his bllghted life., Thils
is Lancelol, the image of the brave, noble, sin-stained
i

man of the world, too wealt in Taith to attaln Lo com-
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munilon with the True Blood, proudly trusting in his own
strength, wanting in true huwmility, and so falling in the
heavenly Quest,

To show whal Tennyson might hQVe done, 1f only
his poetic vision had taken in the full graﬁdeur df this
romance, we will now Lurn tc the poel's rendering of the
last scene in Lancelolb's quest, of whieh we have just

given the prose analysis:

o, , . and then T came
ALlL din my Folly Lo the naked shore,
Wide flabs, where nothing but coarsec pgrasses grew;
But sueh a blast, my king, began to blow,
So loud a blast slong Lhe shore and sea,
Ye could not hear the waters for the blast,
Yho! heaplt in mounds and ridpes all the ses
Drove like & calerasct, and all the sand
Sweplt like a river, and the clouded heavens
Were shaken with the moticn and the sound,
And blackening in the sea-loam sway'd a boab,
Half-swallow!d in it, anchortd with a chaing
And in my madness Lo mysell T sald,
T will embark snd I will lose wysclf,
And In the preat sea wash away my sin,'!
T burst the chain, I sprang into the boat.
Seven days I drove along the dreary deep,
And with me drove the nioon and sall Lhe stars;
And the wind fell, and on the seventh night
T heard the shingle grinding in the surge,
And 'elt the boat shock earth, and looklng up,
Behold, the enchanted towera ol CGarbonek,
A castle Llike a rock upon a rock,
With chasm~llke portals open Lo the sea.
And steps that met the breskerl there was none
$tood near it but o lion on each glde
That kKept the enbry, and the moon was full,
Then from the boat I leapt, and up the stalrs,
There drew my sword., With sudden-{laring manes
Those Lwo greabt beasts rose upright like a man,
Wach pript a shoulder, and I stood between;
And, when I would have smitten Lhem, heuard a volce,
Moubt not, po forward; if thou doubt, the beasts
Will bear thee pilecemeal.! “hen with violence
Phe sword was dash!'d from out of my hand, and fell.
And up into the sounding hall I past;

R
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B : nothing in the soundinum hall I saw,

No bc eh nor table, pal Sins on tne wall

Or shield of knisht; oniy the rounded moon

I1 o' the tall oriel ou Lhe volling sea,

But always in the guiet house I heard,

Cle * as a lark, hirh o'er me as a lark,

A sweet volice singinpg in tiie topmost tower

To the eastwurd: up I climb'd a housand ¢ eps
.th pain: as in a dream I seem'd to climb

For ever: at the last I reach'd a door,

A llght was in the crann’ ss, and I heard,

'Glory and joy and honour to our Lord

And to the Holy Vessel of the Grail.!

Then in my madness I essay'd the door;

It gave; and thro!' a stormy glare, a heat

As from a seventimes-heated furnace, I,

Blasted and burnt, and blinded as I was,

With such a fierceness that I swoon'd away-

0, yet methought I saw the Holy Graill,

All pall!' in crimson samlte, and around

Great angels, awful shapes, and wings and eyes.,

And but for all my madness and my sin,

And then my swooning, I had sworn I saw

That which I saw; but what I saw was veil'd

A 1 cover'd; and this Quest was not for me."

No description could be finer than this; and the
only, though fatal, drawt :k to the passage 1s that it
stands alone. It is exquisitely beautiful, but in
Tennyson's Idyll it i1s out of place. It is a solitary
gem, wrenched from its setting in a royal diadem,

We now come to the last section. After the de-
parture of Sir Lancelot for the Court, Galshad, Percival,
and Bors come to the castle of Carbonek, and, while there
have & vision of the Sangraal similar to that which was

granted to Lancelot, not long before, in the selfsame

castle.

We may imagine the same scene; the silver altar,

the Holy Vessel, and the angels. But now it is a Bishop
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who performs the sacred function, and as with Lancelot,
the Vessel is veiled, A vision appears to these thrce
knights, and they are told to o to Sarras "to see what
ye would see." The voyame to Sarras is soon accomplished.
At the end of a year, the three knights repai to the
palace where the Sangraal had been enthroned, a new
covenant, 1n an ark of gold, in an inner sanctuary.
Vihile there, the mystery of the Holy Graal is finally
and fully revealed to Galahad, and in trembling accents
he prays that now he may depart in peace. laving taken
an affectlionate farewell of Percival and Bors, suddenly
hls soul departs, borne by angels to Heaven, 1n full
view of his two companions, while a mystic hand bears
from thelr sight the object of their quest, the Holy
Graal., GALAHAD HAD NOW SEEN IT, AND THE QU®ST 'WAS
ACCOMPLISHED,

Percival, as we know, becomes a hermlit and soon
after dles; whlle Bors returns to Arthur's Court, the
herald of the achievement of the Quest, the ldeal adven-
ture of Arthurlian Romance.

And so the legend closes, thls allepgory of Justi-

fication, with the Communion of Salnts and Life Everlast-
ing. And what a grand allegory 1t lsl There is the

start from Camelot; the shining lipht of the Graal; the
stralght road pointed out by the hermits; the perils and

dangers of Gelahad, Percival, and Dors, the Christian,
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Faithful, and Hopeful of this Romance; there are euchanbted
grounds and lands ol Beulah; Ghere ig tGhe tempestuous

sea, and [inally the londing at the spiritual City of
Sorrag, the New Jerusalem ol this mystic tale. Galshad,
pure in heart, atbtains to full communion sand sees God,
Percival, Talthful to hig vows, ablalns spirltual communion,
but must stlll pass a probation before he con change the
cowl for a crown. Borg, btrue in his meekness of spirit,
atbalng Lo holy communion, bub must linger still in Arthur's
Gourt before a hoavenly kinpgdom ig his. Lancelot, drapgged
down by deadly sin, cabches bub a plimpse ol the plorious
communion of the True Blood, and relapses inlo tifclong
remorse; while Cawaine and others prow weary of shrift

and. penance, and return to a 1ife of scli und sin.
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THE PASSING OF ARYTHUR

Chapter VI

Next To the Idyll of Lancelobt and lilaine, that

off the Passing of Arthur is, without doubt, the {inecst

of" the Wennyson series, In this Idyll, Yennyson has
kept closgely to hig oripginal, both In the choilce of
incident and in the wording of nmany passages In the poem.
Bul in addition to this, he seems bto have caught, Tor thoe
time being, the spirit of weirdness which is a merked
feabure Iin the whole of Relbtic literabure, WYWe do not
rofor to bho neked welrdness of the old bards, buit to
thot ldealized 'weirdness, the result of the Christianized
chivalry of the spe which produced it, snd which throws
around the simplicity of the story o charm unique in it-
selfl. In all of MWMap's productions thig welrd elewenlt 1s
retained, and it lg wonderful to notice with whabt congume
cagbe skill he has worked it In with his own Norman
notions of knighthood, blending the two in such a del-
icate manner, thal the weird gives pungency to the chiv-
alric and the chivalric lends grace to the weird. It is
the absence of this ethereal weirdness 1n his other
Idylls which renders so much of Tennyson's descriptive
poetry tame and Insipid, fHis praphlc description, how-
ever, of the last grealt battle of (aomlan presents a pic-
ture of desolabion most impressive.

The spoectral land in which the battle is fought,

the gpecltral shopes about 1%, the darknesgs, bthe confusion,
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the fear, -- these things so  raphically portraye in the
311 -~ are immediately pc ent with those who Lave ex-

perlenced tI m, who undershtand what a terrible conflic

is intended by the poct; and they melke a chiord vibrate

even In the hearts of those who feel but liave never ex-

perienced a battl .

A comparison of llalory's rendering of the account
of the removal of the wounded King from the field of battle,
and the return of Excalibur to the Lady of the Lake, w 11
show, in a very clear light, the strong points in Tennyson's
version of the story.

So all day long the nolse of battle rollt'd

Among the mountains by the winter sea;

Untlil King Arthur's Teble, man by man,

llad fall'n iIn Lyonnesse aebout their lord,

{ing Arthur. Then, because his wound was deep,
The bold Sir Bedivere uplifted him,

And bore him to a chapel nigh the fleld,

A broken chancel with a broken cross.

That stood on a dark strailt of barren land:

On one side lay the Qcean, and on one

Lay a great water, and the moon was full.

Then, as the King feels that death 1s upon him,

I tells Sir Bedivere to take Excalibur and throw it into
the water, and then to return to him with word of what
has occurred. Sir Bedlvere, intending to do as his King
asks, goes about his task only to find that he cannot do
it. The sword is so noble (the pummel and the haft are

all of preclous stones) that he cannot throw it into the

water, He hides the sword and returns to Arthur, telling



rthur that he has done lils comnand. arthur acks HBedlvere
hat he saw, and B¢ ivere says, "I saw nothing but the
water and the waves." Thls happens lce. 1ho uecond

time bold Sir Bedivere answered:

"I heard the ripple washir in the reeds,
And the wild water lepping on the crag."

Then Sir Bedivere went the third time, his heart
being'melted by the touching appeal of the dying King,
"for thy long tarying," said Arthur, "putteth me in
great jeopardie of my life." So "sir Bedivere departed,
and went to the sword, and lightly tooke it up, and went
to the waters side; and there hee bound the girdell about
the hilts, and then hee threw the sword into the water as
farre as hee might; and there came an arme and an hand
above the water, and met it and caught it, and so shooke
it thrise and brandished. And then the hand vanished
away with the sword in the water. So sir ._esdivere came

againe to the king and told him what he had seene,"

Then quickly rose Sir Bedivere, and ran,
And, leaping down the ridges lightly, plunged
Among the bulrush beds, and clutch'd the sword,
And strongly wheel'd and threw it. The great brand
Made lightnings in the splendor of the moon,
And flashing round and round, and whirlt!'d in an arch,
Shot like a streamer of the northern morn,
Seen where the moving isles of winter shock
By night, with noises of the Northern Sea.
So flash'd and fell the brand Excallbur:
But ere he dipt the surface, rose an arm .
Clothed in white samite, mystic, wonderful,
And caught him by the hilt, and brandish'd him
Three times, and drew him under the mere,
And lightly went th other to the King.
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Then spoke king Arihur, drawing thicker brcealii:
"Now see I by tr nc eyes that this is done.
Speak out: what is it houw has hecard or geen?"

And answer made the bold Sir Bedilvere:

"Sir King, I closed mine eyelids, lest the geoms

Should blind my purpose for I never saw,

Nor shall sce, here or elsewhere, till I die,

Not tho! I live three lives of mortal men,

S0 great a miracle as yonder hilt.

Then with both hands I flung him, wheeling him;

But when I look'd again, behold an arm,

Clothed in white samite, mystic, wonderful,

That caught him by the hilt, and brandish'd him

Three times, and drew him under the mere,"

"tplas)' said the king, 't lpe me from hence, for

I dread me I have tarried over long.! Then Sir Bedlvere
took king Arthur upon his backe and so went with him to
the waters side. And when they were at the waters side,
even fast by the banke hoved a little barge with many
faire ladies in it, and among them all was a queene, and
they all had blacke hoods and they wept and shriked when
they saw king Arthur, 'Now, put mee into the barge,’
said the king, and so hee did softly; and there received
him three queenes with great mourning, and so these three
queenes set them downe, and in one of their laps king
Arthur laide his head. And then that queene sald, 'Ah,
deer brother, why have ye taried so long from me?! ., . ,
And so they rowed from the land, and sir Bedlvere beheld
all those ladies goe from him; then sir Bedivere cried,

tph, my lord Arthur, what shall become of mee here alone

among mine enemies?! 1Comfort thy selfe,'! sald kinn
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Ari ur, 'and do as we 1 as thou maiest, for in mee is no
trust for to trust inj; for I wil into ac vale of Avilion
for to heale me of my grevious wound, and if thou never
heere more of mee, pray for my >ule.' But evermore
the queenes and ladles we} and shriked, that 1t we
plttie f¢ to heare them. And as soone as sir Bedivere
had lost the sight of the barge, hee pt and wailed ¢ 4
so toc e the forrest; and so he went all the night."
Here are Tennyson's last WOPdS;
But now the whole Round Table is dissolved

Which wes an image of the mighty world,
And I, the last, go forth companionless. .



COnOLUT Miis
hapter VII
It is not our object to ¢ ter - o5 Lt me Lts

of Tennyson except uas e narrator of an oplc which is
natlional property. Ve are 1 ing to srant that the

early writers' style does not gratify the ear, as docs

the rich music of ennyson's verse; still, the palm for
consistency, unity, and simplicity rests with Map, and his
work carrieé us back, as Tennyson's seldom does, to
knightly days.

This is especilally true in the delineation of the
character of the King himself,

The portrait of King Arthur as it came from the
hands of Walter Map is a masterpiece. The grouping of
each picture in which it stands, with its accessories of
regal or imperial pomp, is unapproachable. These pic-
tures are drawn by no unskilled or unpracticed hand, and
nowhere do they evince the crude touches of the tyro.

You may examine the portralt of the King by itself, and

it is a perfect work of art. You may take it with the
group of Round Table knights, and stlill it harmonizes.
From the delivery, to Merlin, of Arthur, as a babe wrapped
in c¢loth of gold at the gate of the castle, until hisg
disappearance in the sable barge with the three queens,
there are no inconsistencies or bresks in the continuity
of the character. His birth takes place in the palace

of a king; his public advent 1s attended by a miracle;



his coronabion is performed by the Archbishop; his prow-
ess on bthe fleld of battle lg unsurpassed; his Court of
hound Table kniphts isg celebrated in every castle of
Christendom; he poes on from conguesl Lo congueslt, step
by step 1n a loglecal succession of eventz, till ol lengtlh
he establishes a universal lmpire and lg crowned Mnperor
al the Pope's own hands.

Dulb even this is not enough lor Lhe fervid lwapi-
nation of the HNorman romancer, The culminating point of
his reipn is attalned only when the hipghecst adventure of
human sepiration l1g Linally achlieved: the Queslt ol the
iloly Grail. Jliven the descent Lrom Dmpire to desolation
1s clothed with appalling grandecur. 'he death of the
monarch is kinply and hisrtranslation to Avalon la a no
less repsal berminablon to the entire legend.

Ag wo approach bhe comparative study of the Arthur
of Lhe romances and the Arthur of the Idylls, we naturally
recsll to mind the course which Tennyson pursued with
respecl to other personages in these toles. We remewbor
that Morlin is degraded from the prand and often Hlijah-
like being of Map to the level of the medleval meplclan
and necromancer; thal the pure and alfectionate nymph of
the Lake ig painted by Tennyson as a "Harlot"; wo canuob
forget that Gawaine, the pet of the old toles, becomes
the shallow ool of the 1Ldylls; thalb Percival, the

Ghristian knight, whose huwallitbty shines forth, ls trans-



65

formed into sn epobist whose vanlly and concell must be
distastelvl to any cne ol pood tasbte; thabt the characler
off Pelleos Lg, Lo say the leasgt, open to guspicion; and
that (talehad himself, Lhe heavenly lnipght, ond Godlsg

knight, boecomes a mere day-dreomer, who rollows "wander.

1 1t

ing lires'" and "who loges himgel to save himself,"

Lt would not be surprizing, thorefore, 1f even
the noble, warlike, knightly hero, King Arthur himsell,
should ghare a gimilar fale at tho handg of the poob:
and this we ind Lo be the case. Under Leonyson, Arihor
booonen o mere sbabue: o Lileloss Papnrchends; brousooue

4

cven bo his konighbts, pecvigh to hig Courl, disconrcieouy

to hig fallen (ueen, ond finighing hisg cavcer with a ger-
mon. whiicly must have been very interestling o the queons
wiio were soobhing his bhrow.

o have sald thet the porbrait of Ring Arthur ag
it came from the handg ol Walber Map is a masterpicce.
Gon ve prove it? Ve algo mointain thal the portrail of
King Arthuw, og 16 appeoars in Vennyson's Idylls, is, by
comparison, crude, Can we wmake pood our posiblon?

In order to form & Lrue eshimate ol the sublecth,
we must never lose sipht of the fact thal the Al’lrg;].@m
Worman comencers sob themselves the Gask of draving, notb
simply a series of separste tales, bubt o connecbed epic

cyclusg, Conslatenecy and unity were to them the very goul

off their laborg., Whabt Avthur wss as o slmple gquire,
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that wust he be as a dying hero of Gamlan, wodified only
by such changes as the circumglbances of hisg 1life would
naburally bring aboub. He must be drawn in asccordaence
with twellth-cenbury notions, idenlized, as a matter of
necessiby, since he was the hero of a romance, bub never
theless, a beinpg with all the passionsg and fallinpgs of
Inmnanity clinging Lo him. He must not, in word, thoupght,
or deed, contradict the majestic movenent of the story,
whelbher wibth respect Lo the Quest or the working out of

a bragic curse, He must be Lrue King, true kalpht, true
warrlor, brue husband, true man; snd yet true to the
honest failings of frail humanity. If Lancelol is the
ideal of carthly kniphthood, Gslahad of earthly purity,
Merlin of worldly wisdom, llaine of human love; so Arthur
mist be tho idesl Kinp, surpassing nellther Lancelot In
kniphthood, Galahsad in purity, ¥laine in love, nor Merlin
in wigdomj; bul surpassing all his knights in kiongly char-
~acter, And we hold that this delicalte balance has been
maintained 1n the anarrative ol the Norman romancers, In
the Anglo-Norman version oif the eple there is a curse
thaot dogs the whole 11fe of King Arbhur, and which stands
oul ss one of the prand projections of the picture; an
idea too vast Lo have liad 1ts birth in the imagination

of’ one man; a dark, overhanging . shadow, doubtless cast
by some nabional tradlition of o terrible disaster, This

tragic element wag solzed upoh by the Horman romancers
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and woried into the lepend. IPollowing older lLraditions,
Map had to bring about the lfall of the King, in a ['inal
babttle, the ubler ruin and degolablion of which rsquired
the wichest imapgination bo scheme, 1% was Lo be the
Linale of a kniphtly epoch; the closing scene of a cursej
the dealh of King aad kniphts at the hands of 8 trailtor
oug wretch, llow could the Worman romancer helghten
the coloring‘of the picture more eflfectively than by
adopting the slory alveady in existence, and depleting
the wretch whose hands were Lo be gtalned with the blood
of his sovereipn, as the nabural olfspring of the monarvch?
And if, Jn addition, Uhis migereonlt should bo painlod
not only as a natursl son, but as Lhe result of a terrible
sin, an incest, on the part of the Ling himsell, whab
could possibly be wanting to render the ending, in the
hiphest degree, trapic? Bul the deadly sin of incestl
must be unwittingly commltted, else the King would be a
villain., And all this is duly carried out by the Horman

romancer. 1o draw Arthur as Tennyson does,

blemeless King and stainless man,

or
selfleas man and gtalnleoss gentleman,

ig to eliminate the cursé, Lhe tragic element firom the
romance, end desbroy the most appealing, and al lthe same
time bthe most Lelling part of the narretive. A "blomeless
king, whethey of the sixth; twelfth, or nineteenth century,
18 unthinkable. Mven Tennyson btells ug:

fte ia all faullt who 18 no faulbt ol all,
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